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Transmittal and Summary 


for the Year 1950-51 the Members 
The Cincinnati Museum 


Many our Museum’s activities through the year 1950-51 have already been 
described the new series the Cincinnati Art Museum BULLETIN revived 
October 1950. The BULLETIN itself was one the year’s chief accomplish- 
ments, planned basis six issues with occasional combination numbers 
permit wider coverage certain subjects, such the Far Eastern 
sculptures. began its life publishing two detailed articles the XVIII 
century rooms with whose opening October 1950 the active season was 
launched. Showings the Artists Cincinnati and Vicinity, the magazine 
Portfolio’s distinctive graphic design, extended review Painting and 
Prints from 1900 1925, presented the Museum’s share what hoped 
will become biennial collaboration the cultural agencies the city, 
retrospective exhibition the sculpture Jacques Lipchitz, happily memo- 
rialized the generosity the Modern Art Society’s gift his bronze 
“Pegasus,” highlighted the year’s exhibition schedule. The generosity the 
John Shillito Company made possible the remodeling the first floor 
the Emery wing into five Far Eastern galleries, which began January, 1951. 
Work the remodeling the old entrance hall into two floors exhibition 
space was begun April thanks the remarkable generosity Mr. Harry 
Leyman. With these two projects six-year plan complete physical 
renovation neared completion. 

Slighter adaptations the French and Hanna Wings allowed the proper 
showing the year’s most important accessions, relief from Persepolis, 
Sasanian silver plate both acquired purchase, and group Persian and 
Mughal miniatures given Mr. John Emery. 

The Marquise Talleyrand’s gift over two hundred pieces from the 
same set Lowestoft Chinese export ware manufactured this case for the 
English market, notable fresco from northern Shansi given Loo, 
should also mentioned. Objects from the Museum’s collections were lent 
twenty-six art museums the United States and Canada. Local and 
national publicity continued plentiful. 
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Pablo Picasso, 

“Artist and Model,” 
etching, gift the 

Print and Drawing Circle 


Membership increased slightly over the preceding year, from 1,739 paid 
members 1,793. General attendance for the year fell off from 217,000 
207,000, part the decline being attributable unfavorable and untypical 
weather. But while the total number visitors declined there was heartening 
increase special groups, 432 all with total attendance 21,983. Regular 
classes for children and adults, 210 number, produced total attendance 
34,963. The educational and curatorial staffs also reached outside 
audience 15,702 special lectures. 

The chief accomplishment the Academy’s year was the procuring 
new Dean, Herbert Phillip Barnett, whose successful administration the 
School the Worcester Art Museum for eleven years plus his national repu- 
tation painter qualified him uniquely for the post. 

The Library increased its collection and its services. program restora- 
tion and conservation was steadily prosecuted. And the entire staff enhanced 
its reputation for loyal and hard-working performance, for which the Director 
takes this occasion state his heartfelt thanks. 

Respectfully submitted, PHILIP ADAMS 


‘ 


from September 1950 August 31, 1951 
}: { \1 
Income: 
Investment Income 
Contributions 
Cincinnati Institute Fine 12,500.00 
Expenses: 
Building Repairs Maintenance 
Cafeteria Operations 
Education Department 
Pensions 
Program Membership 
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Public Relations 


Stationery Office 972.50 
Traveling Entertainment......................... 1,279. 

Income: 
Investment Income: 

Contributions 

Expenses: 
Building Repairs 

Endowment Trustees’ Fees 

32,036.29 
Pensions 


Stationery Office Supplies......................... 142.47 
Student Supply Dept. Operations 
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Henri Matisse, 

“Seated Woman,” 
etching, gift the 
Print and Drawing Circle 
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Persian 


Bowls (2), Nishapur, Samanid Dynasty, 874-999 A.D. 
1951.134-135 


Persian 


Plate, silver, Sasanian Dynasty, 6th c., 1951.131 
Handle, bronze, Sasanian Dynasty, 6th c., 1951.132 


Persian 


Attendant Carrying Wineskin, limestone relief, 
Persepolis, Reign Xerxes, 485-456 B.C., 1951.133 


Chinese 

Dinner and Dessert Service, Lowestoft, 1736-1796, 
1950.155-267; 1951.1-113, Gift the Marquis and 
Marquise Talleyrand 

French 

Jardinieres with Flowers (2), Sévres, 18th c., signed 
Thevenet, Sr., 1950.305-306, Gift Mrs. Alfred 
Anson 

German 

Figurine, Meissen, 18th c., 1950.135, Gift Mrs. 
Julie Morrow DeForest memory Cornelius 
DeForest 

Indo-Chinese 

Bowls (2), 1950.83-84, Gift Mrs. Benjamin Moore 


AND ACCESSORIES 
American 
Dress, 1891, 1951.173, Gift Mrs. Walter Wile and 
her sister, Evelyn Lowman 

Cape; Dresses (7); Mitt; Waist; Fan; 1951.199-208, 
1951.195, Gift John Warrington 

Chinese 

Sandals pairs), contemporary, 1951.151-152, Gift 
Carson Smith 

Morrocan 

Robe, 1951.188, Gift Mrs. Conde Corwine 


DOLLS AND TOYS 
Pair Dolls, 1950.149, Gift Bill Robbins 


FURNITURI 
French 


Pair Andirons, Louis XVI, 1950.304, Gift Mrs. 
Alfred Anson 


Unidentified 
Screen, 1951.187, Gift Mrs. Conde Corwine 


Syrian 
Vase, 1950.85, Gift Mrs. Benjamin Moore 


American 

Table Spoon, silver, 18th c., 1951.190, Gift Mrs. 
Motte 

Romano-Arabic 

Horse, bronze figurine, Himyaritic period, 200 B.C.- 
200 A.D., 1951.178, Anonymous gift 


AT 
vi 


Egyptian 

Mummy Little Princess, Ptolemaic, 100 B.C.- 
100 A.D., 1950.141, Gift Edward Bernays 

American 

Thomas Duncan Benrimo, 1887-, Death 
Penitente, 1950.148 

Andrew Michael Dasburg, 1887-, Ramoncita, 
1950.147, Gifts Mrs. Howard Wurlitzer 

Max Bohm, 1868-1923, The Bath, 1951.172, Gift 
Mrs. Max Bradford Bohm 

Francis Petrus Paulus, 1862-1933, Mrs. Francis Petrus 
Paulus, 1951.186, Gift Mrs. Conde Corwine 

Thomas Buchanan Read, 1822-1872, Portrait 
Charles Cottman, Portrait Thomas Cottman, 
Portrait Mrs. Hannah Hervey, Excelsior, 
1951.182-185, Gifts Frances LeVoy and 

Miss Wilts 

Charles Webber, 1825-1911, Portrait Little 
Girl, 1951.176, Gift Laura Aldrich 

Chinese 

Mural painting from Tai-Shan, northern Shanshi, 
Yuan Dynasty, 1280-1386 A.D., 1950.154, Gift 
Loo 

French 

Eugéne Delacroix, 1798-1863, Medea Slaying 
the Children Jason, 1950.303, Gift John 
Warrington 

Spanish 

Alonzo Cano, attributed to, 1601-1667, Crucifixion, 
1951.180, Gift Mrs. and Miss Barney 
and Mrs. Ellen Rionda memory their grand- 
parents, Samuel and Ellen Pike 


PAINTING (miniature) 
Indian 

16th-18th-19th 

The Catch the Giant Fish, 1950.284 
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Man Surrounded Large Entourage, 1950.285 

The Fall from Camel, 1950.286 

View into the Court Building, 1950.287 

Religious Mendicants Garden Pavilion, 1950.288 

Akbar Listening Courtier, 1950.289 

School Scene, 1950.290 

Portrait Akbar, 1950.291 

Leaf Sketch Book, 1950.292 

Portrait Mughal Grandee, 1950.293 

Prince Visiting Hermit, 1950.294 

Prince Visiting Hermit with Entourage, 1950.295 

Prince with Lady and Her Attendants, 1950.296 

Indian Lady, 1950.297, Gifts John Emery 

Persian 

16th-17th 

Starving Horse, 1950.298 

Queen Sheba, Enthroned, 1950.299 

Hunting Scene, 1950.300 

Horseman Lassoing Tiger, 1950.301 

Seated Bearded Man, 1950.302, Gifts John 

PRINTS AND DRAWINGS 

American 

Fred Lewy, 1893-1950, Trademarks and other 
Typographic Designs, 1950.86-140, Gift 
Mrs. Fred Lewy 

Elizabeth Nourse, 1860-1938, Mother and Child, 
1950.142 

Paul Ashbrook, 1867-1949, Pen Drawings (4), 

1950.143-146, Gifts Mary Alexander 

Wilkinson, Views the Isle Man (5), 
1951.147-151 

Felipe Sanchez, Views Venezuela (10), 
1951.152-161, Gifts Ross Sloniker 

Lewis Henry Meakin, 1850-1917, Landscape, 
1951.174 

Joseph Sharp, 1850-1917, Monotype, 1951.175, 
Gifts Laura Aldrich 

English 

Gerald Brockhurst, 1890-, Adolescence, 1951.162, 
Gift Ross Sloniker 

French 

Moise Kisling, 1891-, Woodcut, 1951.136 

André Marchand, 1891-, Black Color, 1951.137, 
Gifts Albert P.Strietmann 

Adolphe Willette, 1857-1926, Tell Me, Pierrot, 
1951.142 

Jules Chéret, 1857-1926, Dancer from Back, 
1951.143, Gifts Emily Poole 

Theophile-Alexandre Steinlen, 1859-1923, Laun- 
dresses Carrying Back the Work, 1951.169, Gift 
Ross Sloniker 

German 

Otto Dix, 1891-, Transport Wounded, 1951.138 

Lyonel Feininger, 1871-, Daasdorf, 1951.139 

Erich Heckel, 1883-, Figures, 1951.140 

Hermann Pechstein, 1881-, Fisherman (?), 
woodcut, 1951.141, Gifts Albert Strietman 
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Guatemalan 

Federico Schaeffer, Cerrito del Carmen, 1951.144, 
Indigena San Jose, 1951.145, Ruinas Antigua, 
1951.146 

Indian 

Mukul Dey, Girls Dancing, 1951.171 

Scotch 

Muirhead Bone, 1876-, the Clyde views), 
1951.163-168, Gifts Ross Sloniker 

Spanish 

Pablo Picasso, 1881-, Poster, 1951.179, Gift Heinz 
Berggruen 

Swedish 

Anders Zorn, 1860-1920, Auguste Rodin, 1951.170, 
Gift Ross Sloniker 


SCULPTURI 

American 

Charles Bullet, ?-1872, Bust Samuel Pike, 
marble, 1951.181, Gift Mrs. and 
Barney and Mrs. Ellen Rionda memory their 
grandparents, Mr. and Mrs. Samuel Pike 

French 

Jacques Lipchitz, 1891-, Sketch for Pegasus, bronze, 
1951.189, Gift The Cincinnati Modern Art 
Society 

Greek 

Capitoline Venus (copy), marble, 1950.150, Bequest 
Alice Bates Pollock 


TEXTILES 
Balinese 


Brocade, 1951.215 
Embroidered Panel, 1951.216 
Embroidery, 1951.217 


Near Eastern 

Bag; Embroideries (3); Rug; Sampler; Scarfs (2), 
1951.221-228 

Russian 

Brocades (5); Chasuble, 1951.209-214 

Unidentified 


Brocades (3), 1951.218-220, Gifts John 
Warrington 


Philip pine 

Rug, 18th c., 1950.82, Gift Mrs. Benjamin Moore 
WOOD 

African 

Figurine, 19th c., 1951.192 

Aleutian 

Frog Headdress, 19th c., 1951.194 

Balinese 

Mask, 19th-20th c., 1951.191 

Polynesian 


Figurine, 19th c., 1951.193, Gifts John 
Warrington 
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The following families were welcomed membership the 
Cincinnati Art Museum from September 1951 May 1952: 


Mr. and Mrs. John Adams 
Miss Eleanor Ahern 
Mrs. August Albers 
Mr. and Mrs. Joseph Almer 
Miss Sally Altman 
Mrs. Buckner Anderson 
Mr. John Anderson 
Miss Ann Anderson 
Mr. Robert Ashbrook 
Mr. and Mrs. Ashe 
Mr. Roger Augé 
Mr. and Mrs. Albert Backscheider 
Mr. and Mrs. Robert Bader 
Mr. and Mrs. William 
Mrs. Charles Wentworth Baker 
Mr. and Mrs. Clarence Baker 
Mrs. Bannon 
Mr. and Mrs. Carl Barnet, Jr. 
Miss Sandra Baron 
Mrs. Barrows 
Mrs. Andrew Barton 
Mr. and Mrs. Bates 
Mrs. Samuel Beall 
Dr. Carl Becker 
Mr. and Mrs. Earl Becker 
Miss Emily Beckett 

Hamilton, Ohio 
Mr. and Mrs. Edward Beel, Jr. 
Mr. and Mrs. Carl Behringer 
Mr. and Mrs. Carl Bender 
Mr. and Mrs. Floyd Berg 
Dr. Alfred Berger 
Mr. and Mrs. Stanley Berman 
Mr. and Mrs. Donald Berne 


Mr. and Mrs. Hubert Bernet, Jr. 


Mr. Charles Bernhardt 

Mrs. John Bernhart 

Mr. and Mrs. Herbert Bernstein 

Mrs. Kenneth Billman 
Middletown, Ohio 

Mr. and Mrs. Michael Bizzarri 

Mr. and Mrs. Sidney Block 

Mr. and Mrs. Blumenstein 

Miss Marjorie Bocklage 

Mrs. Bohlander 

Mr. and Mrs. Kenneth Borchers 


Mr. and Mrs. Krell Bosler 

Mrs. Bowman 

Mrs. Myrtle Brassie 

Mr. and Mrs. Francis Braun 
Mr. and Mrs. Robert Braunwart 
Mr. and Mrs. Clyde Brenner 
Miss Helen Brinkman 

Mrs. Brooks 

Mrs. Franklin Brown 

Misses Gayle and Virginia Brown 
Mrs. True Brown 

Mrs. Clifford Bruder 

Mr. and Mrs. Wilson Brumleve 
Mrs. Alvin Bunis 

Mr. Arthur Brusila 

Mr. Lawrence Cahill 

Mr. and Mrs. Daniel Campbell 
Miss Florence Carpenter 

Dr. and Mrs. Cass 

Mr. Richard Chenoweth 

Mr. and Mrs. Harvey Clarkson 
Mrs. John Clippinger 

Miss Lottie Cocco 

Mr. and Mrs. Jerry Cohen 
Mr. Floyd Cole 
Mrs. Marvin Coleman, Sr. 
Miss Elise Conant 
Mr. and Mrs. John Connelly 
Mr. and Mrs. Charles Cook 

Mr. and Mrs. John Cooney 
Mr. and Mrs. Albert Cooper 

Dr. Mary Corner 
Mr. and Mrs. Courtney 
Mr. and Mrs. Joseph Costa 
Mr. and Mrs. William Craig 
Mr. and Mrs. Mike Creditor 
Mr. and Mrs. Robert Crum 
Mrs. William Cummins 

Mr. and Mrs. James Curry 

Miss Dorcas Dames 

Mr. and Mrs. Robert Darling 

Mr. and Mrs. James Davis 

Mr. and Mrs. Robert Davis 

Mr. Robert Davis 

Mr. and Mrs. Maurice Delegator 

Mr. and Mrs. William Deupree, Jr. 


PAGE TEN 


| 
q 
| 


Dr. and Mrs. Morris Dexter 
Mr. and Mrs. Robert Charles Dickerson 
Melvin Dickerson 

Mr. and Mrs. William Didricksen 
Mrs. Robert Dillhoff 

Mr. and Mrs. Martin Drescher 
Mrs. Dunn 

Miss Anne Dunston 

Dr. and Mrs. Frank Dutra 
Mrs. Edgar East 

Mr. and Mrs. Arthur Edwards 
Miss Marjorie Elmes 

Miss Claire Endress 

Dr. and Mrs. Sven Englund 
The Rev. Mr. Harry Eversull 
Mr. and Frank Fear 
Mr. and Mrs. Adolph Feibel 
Mr. and Mrs. Aaron Fingerman 
Mrs. Ivan Fischer 

Mr. and Mrs. Lee Fischer 
Mrs. Richard Fischer 

Mrs. Lois Fish 

Mr. and Mrs. Thomas Flanagan 
Mr. and Mrs. William Ford 
Mr. and Mrs. George Foster 
Mr. and Mrs. Henry Fox 

Mr. and Mrs. Frank Francois 
Mr. Jack Frank 

Miss Felicia Freedman 

Miss Helen Fronriter 

Mr. and Mrs. Robert Fryman 
Dr. John Furtin 

Mrs. Miriam Gallivan 

Mr. and Mrs. Perry Garver 
Mrs. Harry Gelke 

Mrs. Grant Gillespie 

Miss Elizabeth Gibson 

Mrs. Gilson 

Mr. and Mrs. Robert Gilson 
Mr. and Mrs. Gerson Ginzberg 
Mr. and Mrs. Ginsburg 
Mrs. Elmer Frank Gleason 

Mrs. Francis Gleason 

Mrs. Gleaves 

Miss Sally Gochenaur 

Mr. and Mrs. Gold 

Miss Margaret Talbert Golden 
Mrs. Jerome Goldman 

Mrs. Eva Gratsch 

Mr. and Mrs. Frederic Gregg 
The Rev. Francis Grisez, 
Mr. and Mrs. Albert Gruenewald 
Mr. and Mrs. Grunseth 
Mrs. Gullet 

Mr. and Mrs. George Hammitt 
Miss Gen Ann Harris 

Mr. and Mrs. Robert Harris 
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Mr. and Mrs. Hartman 

Mr. and Mrs. Charles Hartman, Jr. 

Miss Virginia Hawkins 

Miss Mary Heilker 

Mr. and Mrs. Heisel 

Mrs. Henry Hellwitz 

Mr. and Mrs. Herr 

Mr. and Mrs. Kenneth Heuck 

Mr. and Mrs. Philip Hewett 

Dr. Eugene Hill 
Oxford, Ohio 

Elgie Hindman 

Mr. and Mrs. Don Hinkley 

Mr. and Mrs. Geeorge Hofmann 

Mr. and Mrs. Ralph Hoffman 

Mrs. Marjorie Hollaender 

Mr. and Mrs. Howard Hollis 
Cleveland, Ohio 

Mr. and Mrs. Melvin Holt 

Miss Catherine Hood 

Mr. and Mrs. William Hopple, Jr. 

Mr. and Mrs. Hovemeyer 

Miss Lois Hueneman 

Mr. and Mrs. John Humphrey 

Mrs. Harold Hymon 

Miss Shirley Ilgovsky 

Mr. Harris Jacobs 

Mrs. Jacomini 

Mrs. Walter Jaeckel 

Mr. and Mrs. Frank Jendrek 
Hamilton, Ohio 

Mr. and Mrs. Arnold Johnson 

Mrs. Eleanor Warren Johnson 

Mrs. Emily Johnson 

Mrs. Sam Johnson 

Mr. and Mrs. Charles Jones 

Mrs. Dorothy Jones 

Dr. and Mrs. Joseph Jones 

Miss Margaret Kaderli 

Miss Lillian Kaplan 

Mr. and Mrs. Clarence Kaufman 

Mr. and Mrs. Jacob Kaufman 

Mr. and Mrs. John Oliver Keller 

Mr. and Mrs. Albert Kennerly 

Mrs. Arthur King 

Mrs. Dorothy King 

Mr. and Mrs. John King 

Mr. and Mrs. Charles Kirby 

Mrs. Kittredge 

Mr. and Mrs. Harold Kling 

Mrs. Roselle Klug 

Mr. and Mrs. Herman Koop 

Mr. and Mrs. Henry Koorland 

Mrs. Edith Kopecky 
Lawrenceburg, Indiana 

Mr. and Mrs. Krebs 

Miss Jean Krieg 
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Mrs. Max Kronenberg 

Mr. Leo Kuhlman 

Mrs. Frank Kunkel 

Dr. and Mrs. Joseph Lander 

Mr. and Mrs. Oreste Lastoria 

Mr. and Mrs. John Lawler 

Mrs. Elsie Lawrence 

Miss Eleanor Lee 

Mr. and Mrs. John Lee 

Mr. and Mrs. Theodore Lerner 

Mrs. Louise Leugers 

Mr. and Mrs. Stanley Lewin 

Miss Margaret Mary Lies 

Dr. Hans Lion 

Miss Nellie Lock 

Mr. William Long 

Mr. William Luebbert 

Mrs. Harold Lutz 

Mr. and Mrs. John Lynn 

Miss Lucille McDermott 

Mrs. Nell McDevitt 

Mr. and Mrs. Robert McElwain 

Mr. and Mrs. George McKernan 

Mr. and Mrs. MacLean 

Mr. and Mrs. Robert Maifeld 

Mr. George Makepeace 

Mrs. Dora Mangold 

Mr. and Mrs. Jacob Marx 

Dr. and Mrs. Matre 

Mr. and Mrs. Howard Max 

Miss Carol May 

Miss Polly Anne May 

Miss Genevieve Meigs 

Miss Cressie Meinhardt 

Mr. and Mrs. Ralph Miller 
Georgetown, Ohio 

Miss Virginia Miller 

Dr. and Mrs. John Miner 

Mr. and Mrs. George Minning 

Miss Virginia Moeller 

Mr. and Mrs. Molleran 

Mr. and Mrs. Jack Monat 

Mrs. Patricia Moore 

Mrs. John Moran 

Mr. Donald Morrison 

Miss Ruth Muddiman 

Mrs. John Mueller, Jr. 

Mrs. Betty 

Mr. Walter Mytinger 

Mr. Louis Nathan 

Mr. and Mrs. Henderson Nevitt 

Mr. and Mrs. Irwin Newhauser 

Mr. Anthony Nieberding 

Mr. and Mrs. Fred Noak 

Mr. William Notley 

Mrs. Nuelsen 


Mrs. O’Brien 

Hamilton, Ohio 
Mr. and Mrs. Edward O’Donnell 
Mr. and Mrs. Walter Ott 
Miss Marguerite Paden 
Miss Patricia Parker 
Mr. and Mrs. Phillip Parker 
Mr. and Mrs. Louis Peller 
Miss Alice Van Pelt 
Mrs. Piggott 

Hamilton, Ohio 
Mr. George William Plummer 
Mrs. Crawford Pogue, Jr. 
Mr. and Mrs. Robert Pogue 
Mr. and Mrs. Irvin Pollak 
Mr. and Mrs. George Post, Jr. 
Mr. and Mrs. Sidney Pranikoff 
Mr. and Mrs. Preston 
Miss Grace Quick 
Mr. and Mrs. Jerry Ransohoff 
Mr. Frank Ranz 
Mr. and Mrs. Rasmussen 
Mr. and Mrs. Lawson Reed, Jr. 
Mr. and Mrs. Reeder 
Misses Ruth and Jane Reid 
Dr. and Mrs. Louis Reik 
Mr. Rhoades 
Mr. and Mrs. Philip Rhodes 
Mr. and Mrs. Arthur Rice 
Miss Dorothy Robinson 
Mr. and Mrs. James Rocca 
Miss Childress Rodgers 
Mrs. Paul Rodgers 
Mrs. Kenneth Rogers 
Mr. Nelson Ronsheim 
Mrs. Charles Rosebrook 
Mrs. Wilbur Rosenkranz 
Mr. Richard Rosenberg 
Mr. and Mrs. Samuel Ross 
Mrs. Carolyn Rost 
Mr. and Mrs. Ralph Rothacker 
Dr. and Mrs. Edmund Rothfeld 
Miss Ruth Rudin 
Mr. Elmer Adolph Ruff 
Mr. and Mrs. Edward Runck 
Miss Stella Runge 
Mrs. Rusk 
Miss Melissa Safford 
Dr. and Mrs. Lawrence Saxon 
Dr. and Mrs. Albert Schilling 
Mr. and Mrs. Jack Schlanser 
Dr. and Mrs. Kurt Schlesinger 
Mr. and Mrs. Raymond Schlie 
Mrs. Milton Schloss 
Mrs. Viola Schmidt 
Mr. Morton Schumann 
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Mr. and Mrs. Raymond Schuyler 

Mr. Clifford Scoggins 

Mr. Floyd William Scott 

Mr. and Mrs. Jack Schwartz 

Miss Helen Seel 

Miss Elizabeth Seeman 

Mrs. Florence Seiter 

Mrs. Crosby Seybolt 

Miss Jane Shannon 

Mr. and Mrs. Herman Shapiro 

Miss Joyce Sheppard 

Mr. and Mrs. George Shrive 

Mr. and Mrs. Siegel 

Mr. and Mrs. Carl Siegrist 

Miss Shirley Silverstein 

Mrs. Marjorie Simeone 

Mr. and Mrs. Simmons 

Mrs. Calvin Skinner 
Middletown, Ohio 

Mr. and Mrs. Donald Sloan 

Mr. and Mrs. Sloan 

Mr. Frank Smith 

Miss Helen Smith 

Mr. and Mrs. John Patrick Smith 

Miss Wilma Smith 

Mrs. Jana Smyth 

Mr. and Mrs. Irvin Solomon 

Miss Alice Sommer 

Miss Margaret Spies 

Mr. and Mrs. James Stahl 

Mrs. Stansbury 

Miss Alma Stanton 

Mrs. Dorothy Stanton 

Mr. and Mrs. Samuel Steel 

Miss Patricia Steele 

Miss Brenna Steil 

Mr. and Mrs. Gilbert Stevens 

Dr. and Mrs. Jean Stevenson 

Mr. and Mrs. Paul Stitzel 

Dr. and Mrs. Robert Stricker 

Mr. Milton Stulbarg 

Mr. and Mrs. Sullivan 

Mr. and Mrs. Stuart Sutphin, Jr. 

Miss Lucy 
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Mr. and Mrs. Howard Sweeney 
Mr. and Mrs. David Taft 
Mr. and Mrs. Elmer Thielmeyer 
Mr. and Mrs. James Thompson 
Mr. Harry Tierney 

Mr. and Mrs. John Tipton 
Dr. and Mrs. Gordon Todd, Jr. 
Mr. and Mrs. John Tranter 
Mr. and Mrs. Carl Truman 
Mrs. Sigmund Valin 

Mr. and Mrs. Van Dame 
Mr. and Mrs. James Van Voast 
Villa Madonna College 

Mr. and Mrs. Fred Wacksman 
Miss Isabelle Walter 

Mr. and Mrs. Henry Ware, Jr. 
Dr. Calvin Warner 

Dr. and Mrs. Philip Wasserman 
Mr. and Mrs. Weaver 

Mr. Charles Weber 

Mr. and Mrs. Robert Webster 
Miss Marianne Wehner 

Mrs. John Weigel 

Mrs. Wendel 

Mr. Wenstrup 

Mrs. Raymond Werner 

Mr. and Mrs. Albert Wernersbach 
Miss Rae Wheatley 

Mr. and Mrs. Harold White 
Mr. James White 

Miss Helen Wilkinson 

Mr. and Mrs. George Wilson 
Mrs. Joseph Wiltsee 

Mr. and Mrs. Emil Winkler 

Mrs. George Wirth 

Mr. and Mrs. Philip Wise 

Mr. and Mrs. Withrow 
Mr. and Mrs. Otto Wolff 
Mr. and Mrs. Allan Wyman 
Mr. and Mrs. Walter Yielhauer 
Miss Thelma Yokers 

Mr. and Mrs. Donald Young 
Miss Janet Young, Hamilton, Ohio 
Mr. and Mrs. William Zemboch 


JOHN EMERY, President 


JOHN WARRINGTON, Vice President 
ALBERT STRIETMANN, 


THOMAS ADLER 
JOHN BECKER 


WILLIAM HAYDEN CHATFIELD 


BURTON CLOSSON 

EDWARDS 

NELSON GLUECK 

JOHN HOLLISTER 
BAYARD KILGOUR, JR. 
RICHARD LEBLOND 
HARRY LEYMAN 
GEORGE RENTSCHLER 
CARL RICH 

STANLEY ROWE, JR. 
WILLIAM SEMPLE 
CHARLES WILLIAMS 
HARRY Emeritus 


The Art Museum one the four institutions participating the United Fine Arts Fund 


bre Sta IT: 


PHILIP ADAMS, Director 


MISS VIRGINIA CAMPBELL, Secretary the Director 
NOEL MARTIN, Assistant the Director 

EDWARD DWIGHT, Assistant Curator 

GUSTAVE VON GROSCHWITZ, Curator Prints 
MISS MARIE BLATHERWICK, Registrar 

MISS MARY MINOT REED, Librarian 

CHARLES SAND, Business Manager 

MRS. CLIFFORD SCHULTE, Bookkeeper 

MISS BARBARA SUSAN VANCE, Cashier 

PAUL NAISH, Head Education Department 

JOHN FAYEN, Education Department 

MISS CHRISTINE MARTING, Public Relations and Membership 
MRS. HARDING CHAMBERLAIN, Membership 

MRS. RICHARD DEMAR, Secretary 

MRS. LOUISE SCHELL, Switchboard 

MRS. MALTA ADKINS, Cafeteria Manager 

JOHN JACKSON, Building Superintendent 
EDWARD HAAS, Assistant Superintendent 


IRVIN BACON, Printer 
MRS. OSCAR FRIED, Assistant 


WM. HARRY GOTHARD, Restorer 


which ensures the continuity the arts 
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“The Curve,” 1947, Mary Callery, bronze, 
54.37 cm., accessions number 1952.108, 

Gift the Cincinnati Medern Art Society. 
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FIRST FLOOR 


Entrance Hall 

Nabataean Art 

Egyptian Art 

Sculpture Hall 

Gothic Sculpture 

Modern Sculpture 

Ancient Ceramics 

Islamic Art 

10. Pre-Islamic Art 

il. Indian Paintings 

Prints 
13. Indonesian Sculpture 

14-17. Chinese Art 

18-19. 18th Century Decorative Arts 
20. Louis XVI Room 

21. 18th Century Decorative Arts 
22. Victorian Room 

Musical Instruments 

25-26. Modern Prints 

27. Egyptian Art 

28. Modern Prints 

29. Decorative Arts 


Oon 


Director’s Office 

Library 

Membership Office 

Business Office 

Education Department 

Print Department Office 

Assistant Superintendent’s Office 
Registrar’s Office 


Garden Court 
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HISTORY 
THE MUSEUM 


UBLIC art museums are relatively new things, and the Cincinnati Art Museum 
happens one the oldest. Several years planning preceded its in- 
corporation February 16, 1881. 1882 the municipal government made 
some nineteen acres Eden Park available for building, and construction 
began almost once the Romanesque walls and cast iron framing the 
The first unit the present Museum was opened May 17, 1886. 
The Academy building, the same style, was use 1887. 1907 the 
Schmidlapp Wing with its Doric colonnade, now the main entrance, was 
opened, and saw the electric wiring the building together with the 
addition the Ropes Galleries. From 1928 1930 the Hanna, French and 
Emery Wings rose. Classic general style, they connected the Museum with 
the Academy and enclosed the Garden Court. The Alms Wing with its modern 
interior including auditorium, library and exhibition facilities was completed 
1937 match the original exterior, and 1939 balcony and galleries over 
the Schmidlapp hall were added. From 1946 1952 various internal changes 
were made: new main stairway, the change entrance and its approaches, 
adaptations first floor space the needs newly-formed oriental and deco- 
rative arts departments, and the flooring-over the old entrance hall form 
the Leyman Galleries. The collections, from the armor and lace bought Lon- 
don 1882, grew with the building, each generation adding its heritage 
taste and generosity the common wealth. the following pages show, the 
Museum can offer its visitors nearly complete review the world’s great civ- 
ilisations and their visual arts. PHILIP RHYS ADAMS 
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Abydos, Egypt, about 1290 B.C., XIX Dynasty, white limestone. 1945.64. 


GUIDE THE COLLECTIONS 


“Seti Offers Truth Thoth 
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ART THE ANCIENT WORLD 


Art and combine the collections, and 
ogy might defined the whole knowledge the past, the plateau 
from which rise the peaks art, the best accomplishments the past, 
alive today when they were made. The story human 
civilisation begins with Egypt (galleries and whose art flows 
through three thousand years history with the same steady purpose 
the Nile itself. conviction, almost obsession with the idea 
immortality gave Egyptian art monumental serenity well 
ties permanence and uniformity. Within the uniformity that keeps 
Egyptian style consistent through vast stretch time, however, 
there was considerable variety from period period. The human scale 
and masculine dignity the XII Dynasty Scribe can contrasted, for 
example, with the imperial grandeur the XVIII and Dynasties 
seen the rose granite portrait fragment and the black lion- 
headed goddess war. The limestone relief Seti second king and 
actual founder the Dynasty, adds this imperial character 
human animation which recalls the realism the poet-king Ikhnaton 
from whose palace Tell-el-Amarna several fragments are shown. 
their time the Egyptians absorbed many conquerors, even Alexander 
the Great, giving him the conception the god-king and making his 
Macedonian generals over into the Pharaohs the Ptolemaic Dynasty, 
well seen the granite relief Ptolemy Philadelphos. the Roman 
and early Christian periods, known Coptic, Egyptian style changed 
the surface but kept its artistic distinction, giving much its form 
(as well the idea monasticism) Medieval art Europe. The 
power earlier Egypt still present the Coptic capitals the 
century A.D. Many the gods Egypt and objects daily life, 


including the impressive ceremonies burial, are exhibited galleries 


Left: Egypt, about 
1485 B.C., XVIII Dynasty, 

rose granite. 1945.63. 

Right: ‘Portrait Egypt, 
Dynasty, about 1800 B.C., 
black granite. 1945.62. 
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“Etruscan Warrior,” 
Italy, VI-V century B.C., 
bronze. 1906.40. 


and 27. Excellent specimens Egyptian pottery and representative 
Greek pottery can seen gallery 

Greek art moved through its style phases more than did Egyp- 
tian art. Its sculpture begins with the so-called archaic style the 
century B.C., superbly demonstrated the wiry virility the small 
bronze warrior, from the Etruscan province Greek influence. Its ab- 
stract discipline, surprisingly modern effect, was modified the 
century increasing tendency imitate the appearance nature 
rather than symbolise it. The virtues both approaches combine 
the sacrificial heifer. This masterpiece marble copy the 
century original Myron, and the complete naturalism 
the III century copyist’s style gives extra lifelike quality. The ideal- 
ised naturalism and popularity century art can seen 
the marble head mourning woman from grave stela found 
Kalkis. The imposing tomb sculpture lion comes from Athens 
the same century. 

This later phase Greek art was called Hellenistic spread over 
the known world dominating local styles from Spain India. the 
Semitic Near East Hellenistic emphasis human and natural beauty 
merged with native interest geometric pattern, linear designs that 
are still called arabesques. This blend styles gives its individual char- 
acter one the Museum’s unique collections, the sculp- 
tures gallery carvings the early century were 
excavated Dr. Nelson Glueck Cincinnati Khirbet-Tannur, 
southeast the Dead Sea modern Jordan. The temple they adorned 
was dedicated Zeus-Hadad, mixture Greek and Semitic names, 
and Atargatis, related Ishtar, Ashtaroth, and the Greek Aphrodite. 
Christianity itself was merger eastern and western ideas exactly 
like the interfused styles these figures and architectural ornaments 
from the Holy Land the time the early church. 

The principal art the realistic Romans was portrait sculpture, rep- 
resented here the fine late century likeness Julia Domna, 
one her daughters, born Syria and empress Septimius Severus. 
She was patron pocts and intellectual the new 


Christianity which was soon conquer the Roman world. 
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ART THE MIDDLE AGES 


All the arts Medieval Europe were Christian use and inspiration, 
and the eyes artists were focussed other-worldly, spiritual rather 
realities. the early middle ages architecture and the 
cloister arts manuscript illumination, ivory-carving and enamels 
were the chief forms. But the XII century, church building in- 
creased size, sculpture began detach itself from architecture and 
take its true importance. The monastery Cluny Burgundy was 
the artistic supervisor Christendom this time, but there were many 
local accents the universal graphic language. The painted wood Vir- 
gin from Toulouse (gallery choice example one the leading 
variants Romanesque style, the art the XII century called. 
Its linear refinements recall archaic Greece and still show the Near 
Eastern origin much early Christian art. The Romanesque became 
the Gothic the late XII and early XIII centuries saw cathedrals 
dedicated Our Lady rise all over Europe. The world has produced 
finer art than that the cathedrals themselves and the sculpture, 
glass and metalwork that enriched them. The center Gothic art was 
northern France, and the human grotesque from Angers well the 
lion gargoyle from Poitiers lead the majestic climax the Donor 
the Hospice Salins (gallery and the angel head from Rheims, 
both dating from 1260 1280 and both masters, characteristically 
nameless, who worked Rheims cathedral. With the XIV century 
color grew importance and graceful naturalism increased, while 
craft skill and love the ornate dominated the last Gothic phase 
the century. The series capitals (gallery 5),a XIV century Vir- 
gin from Versailles, two century Spanish figures and century 
Burgundian St. John the Baptist trace this evolution the point where 
color finally prevailed and painting became the major western art. 


the Hospice Salins,” 
France, late XIII century 
limestone. 1946.7. 
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Rheims, France, 
late XIII century 
limestone. 1948.164. 


Above: “Romanesque Toulouse, 
France, 1130-1140 A.D., 

wood. 1946.8. 

Left: “Gargoyle form 
Poitiers, France, late XII century 

A.D., limestone. 1952.15. 
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ART THE NEAR AND 
MIDDLE EAST 


The ancient civilisations Asia grew Mesopotamia, the land between the 
Tigris and Euphrates rivers, modern They were old Egypt, with 
fine art, though not monumental plentiful, due the absence good 
stone for building and carving. After the commercial Sumerian culture, fol- 
lowed the law-giving Babylonian, the Museum’s collections enter with the 
war-like empire Assyria the century B.C. alabaster relief from the 
palace Assurnasirpal Calah (gallery 10) shows the elegance and vigor, 
almost the ferocity Assyrian style. The sun-worshipping Persians, who helped 
break Assyrian power, first appeared the century mounted warriors 
with art bronze weapons and horse-trappings. the end the cen- 
tury B.C. the Dynasty Cyrus and Darius ably ruled huge em- 
pire, clashing with the Greeks their western frontier. Their ceremonial capi- 
tal Persepolis was decorated courtly style expressive the refined Per- 
sian taste which was govern Near Eastern art for two thousand years. Its 
royal grace can seen outstanding relief from the reign Xerxes, 
century B.C. After period Hellenistic rule Persia produced the native Sa- 
sanian Dynasty the century with aristocratic art silk-weaving 
and metalwork. Sasanian silver vessels, like the example gallery 10, are 
rare they are distinguished. 

the VII century the new Mohammedan religion swept like 
wildfire out Arabia hold crescent-shaped world from Spain 
the borders China the loose unity Islamic culture. Its 
art, one the greatest, had little interest the imitation na- 
ture human beauty, but gallery shows its decorative perfec- 
tion through the thousand years when Islam was many ways 
more advanced than the Christian west, and from which the west 
borrowed its ideas personal comfort, well much its 
medicine and mathematics. Many countries and styles contrib- 
uted the phases Islamic art. Syria and Egypt are represented 
their lustred pottery, Persia pottery from Rayy, Nishapur, 
Kashan and Sultanabad, and the exquisite book illustrations 
the XIV XVII centuries known miniature paintings. Later 
Persian art the XVI and XVII centuries produced the world- 
famous rugs, while Turkey and Moorish Spain added brilliant 
pottery styles. gallery large collection Persian-influ- 
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Bottom, left: “Attendant Carrying 
Persepolis, Persia, about 485 B.C., 

limestone. 

Left: “Priest Ritual Costume Winged 
Calah, Assyria, 883-859 B.C., 

alabaster. 1952.7. 

Below: plate, Mazandaran, Persia, 

century, A.D., silver with gold wash. 1951.131. 


“Moses Strikes the Giant 
Persia, XIV century. 


enced miniatures from Moslem India exhibited. They were 
painted the XVI and XVII century courts the luxurious 
Mughal emperors. 

earlier India, mother religions, can seen gallery 13. 
superb relief from the Amaravati region the III century 
A.D., speaks for Buddhism, while pair richly-carved columns 
from temple Siva near Madras shows the VII century re- 
vival the ancient Hindu cults, further represented XVII 
century bronze Siva Nataraja, Lord the Dance. 
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“Green Plate with Black Heron,” 
Rakka, Syria, XII century. 
1948.116. 


Bowl with 
Horseman,” Rayy, Persia, XIII 
century. 1948.102. 


illustration from 
album Jahangir (1605-1628 
A.D.), India. 1949.153. 


IV. 


ART THE FAR EAST 


Ritual bronzes from the patriarchal Shang Dynasty about 1700 B.C., are the 
oldest Chinese art. Sacrifices were offered these splendid vessels the gods 
earth and sky and the spirits ancestors. Eight first-rate examples (gallery 14) 
show the various shapes and styles decoration from the beginning down 
through the Chou Dynasty the century B.C., the time when Confucius 
codified the ceremonies and beliefs already classic Chinese culture. After 
interim the imperial Han Dynasty rose, corresponding Rome both time 
and the vast reach its efficient government. represented engraved 
relief the century (gallery 14). 

Buddhism which had come from India way the silk cities central 
Asia was adopted its official religion the Wei Dynasty northern China 
the late century. Inspired the nobility and spiritual strength Bud- 
dhism the first monumental sculpture China flowered the Wei and the 
short but creative Ch’i and Sui Dynasties. Several authentic 
masterpieces from this period can seen gallery 14. 
the early VII century the powerful Dynasty unified 
China and all the arts flourished. Commerce with 
the Near East stimulated the development 
pottery whose Chinese evolution can traced from 
prehistory through the Dynasty gal- 
leries and 17. Beginning with the century 
the Sung Dynasty raised pottery and paint- 
ing height the world has rarely equalled. 
Painting, its close relation the brush 
pictures Chinese writing, was the art poets 
and scholars, and several the greatest Chinese 
masters are shown unsurpassed examples. 

Galley houses the most important extant work 
Méng-fu, painter, scholar and war minister 
Kublai Khan, the Mongol emperor the 
Yuan Dynasty which followed the Sung the 
late XIII century. Here also can seen 
hanging scroll An, Yuan master bam- 
boo painting. Gallery frames the “Doves and 
Pear Blossoms” Hstian, late 

Sung master who refused collaborate with 


Left: China, 
589-618 A.D., Sui Dynasty, 
limestone. 1950.72. 

Below: “Ritual bronze 

the type Chung,” China, 
about VII century B.C., 
Chou Dynasty. 1948.76. 
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“Votive China, 
522 A.D., Wei Dynasty, 
limestone. 1946.11. 


can seen. the oldest carpet existence and one the most remarkable 


the Mongols. large Yuan Dynasty fresco painting, dated 1354, takes one wall 

the Chinese sculpture hall where huge rug from the same period earlier 


documents Chinese art. Window cases these galleries show the full tech- 
nical range and ultimate refinement Sung pottery, while painted wood 


Kuanyin the Sung Dynasty ends the sequence sculpture styles. 
due course the Ming Dynasty succeeded the Yuan and continued the by- 

now rigidly established forms Chinese art. Paintings from the Ming period 

are shown galleries and 17. the latter striking early XVII century 

scroll lotus plants and birds the eccentric Chu Ta, cousin the last Ming 

emperor, can seen. Its western feeling foreshadows the growing contact be- 

tween China and Europe which the Ch’ing period, the last Chinese dynasty, 

introduced oriental tableware and decorative taste receptive XVIII century 

occident. 
The prestige Chinese culture naturally affected the nearer civilisations 

eastern Asia, especially the Buddhist world Indonesia. Gallery shows the 

tropical vitality Buddhist sculpture Java the century, Cambodia 

the and Siam the XVIII centuries. 
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“Four Sages (detail) Yiian, 
China (1190-1224 A.D.). 1950.77. 
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“Doves and Pear Blossoms,” (detail), Ch’ien Hsiian, 
China, born 1235 A.D. 1948.80. 


Chou Vase, China, 
XII century A.D., 
Sung Dynasty. 1950.52. 
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from the Museum’s extensive ethnological col- 
Central and South America and their 
wood and horn who worked 


Standing female figure, Ivory 
Coast, Africa, XIX century A.D., 
wood. 1890.545. 

Shell mask from Tennessee 
mounds, about XIV century A.D. 
1887.20607. 


PAINTING 
Italian XIV XVIII century 


The Museum’s painting collection exhibited the second floor beginning 


with the painting Italy gallery 31. The majority this small but distin- 
guished group comes from the historic period known the Renaissance. Wheth- 
the Renaissance was rebirth, its name implies, classical styles and 
ideas the land their origin, was more probably the first phase western 
civilisation’s modern emphasis the truths and beauties the material world, 
came life the commercial city-states Italy and painting was chief 
among its many arts. small triptych from XIV century Siena the dawn 
the period followed major masterpiece the classic mode the 
century, Mantegna’s and the Sybil”. Lorenzo Credi, fellow 
apprentice Leonardo, and Bernardino Luini, pupil Leonardo Milan, 
show the nature and influence century Florentine painting. Terra cotta 
reliefs Andrea della Robbia and Mino Fiesole (gallery 32) reflect 
sculpture. Andrea Niccolo’s large signature altarpiece records the fading 
charm half-Medieval Siena the same century. The Florentine Bronzino’s 
courtly formality introduces the XVI century, and the mature Titian can 
seen one his outstanding masterpieces, the prophetically Baroque portrait 
Philip Spain. Also from the high noon Venetian painting comes 
Tintoretto notable portrait. Bernardo Strozzi’s florid “David and Goliath” 
represents the XVII century. The influence Venetian XVIII century style, 
the twilight the Renaissance sometimes called Rococo, spread from Spain 


England and superbly summarised Tiepolo’s “San Carlo Borromeo” and 
Canaletto’s cityscape Maria della Salute”. 
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Italian (1431-1506). 1927.406 


Mantegna, 
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“View the Grand Canal,” 
Canaletto, Italian (1697-1768). 
1946.108. 


“Philip Titian, Italian 
1927.402. 
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“The Adoration the Magi,” 
Dirk Bouts, Flemish 
(1410-1475). 


North European century 


While the painting Renaissance Italy matured into spacious pagean- 
try, greater forces change such the Reformation, the rise the 
modern state, the birth modern science, shook the countries north- 
ern Europe, shaping their painting towards minute and detailed real- 
ism. Dirk Bouts’ century “Adoration the Magi” shows early Flem- 
ish painting its best, while the Armor,” once attributed 
and the “St. Helena” Lucas Cranach, official painter the 
Lutheran Reformation, speak for the period Germany. broader 
touch can felt Flemish portraits the XVI century Mabuse and 
Van Cleve, especially his brilliant likeness France’s great Renais- 
sance monarch, Francis The new scientific attitude towards the nat- 
ural world, which was produce landscape painting end itself, 
gives its distinctive character, well recollections Brueghel, 
Herri Met Bles’ “Sacrifice Modern culture’s capitalist econ- 
omy, individual religion and materialist philosophy were fully developed 
the XVII century, golden age painting Flanders and Hol- 
land. family group Cornelis Vos and one Van Dyck’s master- 
pieces suggest the richness commercial Flanders, and all the major 
masters the XVII century Dutch Republic, with the exception Ver- 
meer, are major paintings. Few museums outside Holland 
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Young Girl Holding Medal,” Rembrandt van Rijn, Dutch (1606-1669). 1927.415. 


“Titus, Son Rembrandt,” 
Nicolaes Maes, Dutch 


(1632-1693). 1946.95. 


France,” 
Joos Van Cleve, Flemish 
(1490?-1540). 1927.384 
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can make such boast, supported Rembrandt’s “Girl with Medal” “Scene Westphalia,” 


Jacob van Ruysdael, Dutch 


from his finest middle period, Hals’ boisterous vitality two choice ex- (1628-1682). 1946.98. 


amples, the aristocratic naturalism Terborch and Hooch, magnifi- 
cent landscapes Ruysdael, Hobbema, Cuyp and Van der Heyden, 
scenes daily life Metsu, Ochtervelt, and Steen, portraits Miere- 
velt and Maes, including his Rembrandt,” seen gallery 
34, panelled the epoch’s decorative style. 
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ish (1599-1641). 1927.393. 


Member the Balbi Anthony Van Dyck, Flem 
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Music Gerard Terborch, 
Dutch (1617-1681). 


“Fisher Frans Hals, 
Dutch (1584-1666). 
1946.92. 
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Spanish century 


After centuries Medieval struggle between northern Christians and 
southern Moors, unified Spain was ready conquer the New World 
and enter the XVI century the richest, the most powerful, and the 
most Catholic state Europe. The Baroque XVII century brought sud- 
den artistic flowering famous company painters who reflected 
every aspect the Spanish character. The intense and soldierly religion 
Loyola found Greco paint. Cervantes’ mingling the ro- 
mantic with the commonplace became graphic Zurbaran. Murillo’s 
theatrical ecstasies furnished propaganda for the Counter-Reformation, 
and fitted properly into the Churriguerra family’s lavish churches. Span- 
ish power ebbed during the long reign Philip IV, but was gifted 
amateur and patron the arts. Velasquez was the official painter his 


court, recording with the most impersonal eye and skilled brush 


the period. Each these great names represented first-rate 
canvas gallery 37. 


Opposite page: “Saint 
Thomas Villanueva 
Dividing His Clothes 
Among Beggar 
Bartolomé Estéban 
Murillo, Spanish 
(1617-1682). 1927.412. 
Left: “The Recovery 
the Image the Virgin 
Puig (The Legend 
the Francisco 
Kurbaran, Spanish 
(1598-1662). 1917.58. 


“Crucifixion with View 
Toledo,” Greco, 
Spanish (1542?-1614). 
1932.5 


English century 


Rich poets and writers all kinds, England produced paint- 
ing consequence until the XVIII century when the essentially 
decorative art the whole period was scaled the taste and por- 
trayal cultivated individuals rather than the statement 
powerful ideas. But when did appear English painting was the 
perfect instrument record the privileged world the British aris- 
tocracy. Country mansions and town houses overflowed with por- 
traits. The subjects were memorable and the quality uneven. gal- 
lery the Museum shows only the best Sir Joshua Reynolds, first 
President the Royal Academy, Sir Thomas Lawrence, painter 
the Regency, George Romney, friend Nelson, John Hoppner, 
reaching climax Sir Henry Raeburn’s Scottish masterpiece, 
Elphinstone Children.” Gallery shows outstanding canvases 
Reynolds and Romney and eight paintings Thomas Gainsborough. 
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“Ann Ford, Mrs. Philip 
Thomas Gainsborough, English 
(1727-1788). 1927.396. 


“The Elphinstone Children, Sir Henry Raeburn, 
British (1756-1823). 1927.414. 

Romney, English (1734-1802). 1948.172. 


Though the four portraits include his world-famous “Mrs. Philip Thicknesse” 
the landscapes are perhaps more notable, since Gainsborough thought him- 
self landscapist first and last. was logical that the lyric instinct English 
poetry should eventually find its equivalent landscape painting, especially 
the art John Constable, whose “Waterloo Bridge” from the Romantic era 
the early XIX century, still echoes the general Rococo style Canaletto. 


a 


“al 
/ 


“Waterloo 
John Constable, English 
(1776-1837). 1946.109. 
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French XVII century 


Midway between the Mediterranean and northern worlds, France mingles the 
virtues both, and for the past two hundred years, the Gothic past, has 
been the arbiter western taste. The Museum’s collection French painting 
begins gallery with four portraits the century Dukes Burgundy, 
attributed Simon Marmion but actually painted much later for the historic 
portrait collection the antiquarian Gaigniéres who presented Louis XIV 
1711. After this symbol the continuity French culture, gallery re- 
sumes with fine Claude landscape and Monnoyer flower piece the XVII 
century. Two rare landscapes Francois Boucher, artistic dictator Mme. 
Pompadour’s long reign, introduce the XVIII century, one whose most influ- 
ential figures, Jean Jacques Rousseau, seen notable plaster bust Hou- 
don. typical court pastoral Watteau’s follower, Lancret, and unusual 
portrait nobly-born nun the fashionable Nattier are followed two 
portraits Vigée-Lebrun, Marie Antoinette’s favorite painter, two paintings 
classical ruins Hubert Robert (gallery 20) and vivacious “Mlle. Colombe” 
Fragonard. These three painters survived the French Revolution but their 


Left: “Artist Studying from 

Claude Gellée (Lorrain), French (1600-1682). 1946.102. 
Below: “The Water Boucher, 

French (1703-1770). 1935. 264. 


French (1780-1867). 1927.386. 


“Ruins the Chateau 
Pierrefonds,” 

Camille Corot, French 
(1796-1875). 1940.965. 


“Forest Gustave Courbet, 
French (1819-1877). 1913.12. 
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art perished with the old regime for which had been perfectly designed. 
Jacques-Louis David, official painter the Revolution and afterwards Na- 
poleon’s Empire, begins the XIX century. Its Roman Classicism reaches cli- 


max Ingres’ “Cherubini.” Delacroix’ “Medea” shows the fire and drama 
the rival Romantic movement, whose political phase produced the Barbizon 
School Rousseau, Millet and Daubigny. The new Realism Courbet can 
seen three canvases. The popular landscapes Corot’s middle period take 
the whole gallery 57, with “Don Quixote,” the “Chateau Pierrefonds,” 
“The Outskirts Igny” and the “Village Coubron” especially worth notice. 
Impressionism, the last chapter the long story the imitation nature, 
represented Manet, Sisley, Degas and Renoir excellent examples. Inheritor 
the past and father the present, Cézanne shown oil portrait sketch 
and one his greatest watercolors. Vuillard, Derain and Picasso’s classic period 
usher the century. Pastels, watercolors and drawings from the cen- 
tury School Avignon Valladon and Forain parallel the sequence oil 
paintings galleries 42, and 58. 


“The Bridge Trois 
Paul Cézanne, 
French (1839-1906), 
watercolor. 1951.298. 
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casso, Parisian 


“Head Woman,” Pablo 
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“The Seine 
Alfred Sisley, French 
(1840-1899). 1922.38. 


Edouard Manet, French (1832-1883). 


“The Ballet,” 

Edgar Degas, French 
(1834-1917), pastel. 
1946.105. 
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American XVIII century 


American paintings are naturally the largest section the painting collection, with 
many more examples than can exhibited one time. Outstanding canvases, how- 
ever, are shown gallery 43, with the Colonial and Federal periods represented 
West, Trumbull, Peale and Gilbert Stuart, whose Washington one his 
finest paintings. Portraiture the early XIX century includes Sully, Harding, Jarvis, 
Jouett and Johnson, all whom worked Cincinnati one time another, did 
many others seen the neighboring American Decorative Arts galleries, 44-46. 
Other Cincinnati artists such the landscapists Whittredge, Duncanson and Twacht- 
man, the genre painter Beard, Robert Blum and Thomas Buchanan Read are fea- 
tured, while gallery reviews the art Cincinnati’s Frank Duveneck, who studied 
Munich and quickly became one its leading teachers. Impressionism produced 
able Americans like Theodore Robinson, George Inness, Hassam and the pre-eminent 
Mary Cassatt. Winslow Homer can seen Virginia subject, Nassau watercolor 
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“George 
Gilbert Stuart, American (1755-1828). 
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1927.420. 
“Whistling 
Frank Duveneck, American (1848-1919). 
1904.196. 
Worthington Wittredge, 
American (1820-1910). 1949.82. 
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Left: “Near the Village, 
George Inness, 
American (1825-1894). 

Right: “Mother and Child,” 
Mary Cassatt, American 
(1845-1926). 1928.222. 


and drawings. The international figures, Whistler, Sargent and the sculptor 


from Cincinnati, Hiram Powers, are also shown. Cincinnati painters the late 
and early century are exhibited the neighboring stair hall, and contemporary 
figures like Bellows, Henri, Hawthorne, Speicher, Sheeler, Bouché, Albers, Crawford 
and many others round out the collection. American sculpture the same period 
represented Ward, St. Gaudens, Niehaus, Ezekiel, Solon and Gutzon Borglum, 
Manship, Barnhorn, Epstein, Flannagan, Cutler, Callery and the international mod- 
ern, Lipchitz, seen various galleries. 


“Sortie from Gibraltar,” 
John Trumbull, 
American (1756-1843). 
1922.104. 
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PRINTS 
century 


History may have required the printing press, but the printing press has certain- 
made history, changing the structure society, opening new worlds com- 
munication. Coincident with its mid-XV century invention and closely related 
the printing press was the development engravings, woodcuts, the 
forms the graphic arts. Through the centuries they have flowed with the cur- 
rent painting, sometimes reaching territories their own. The Museum’s de- 
partment with its more than four thousand prints not large print collec- 
tions go, but its quality unsurpassed America, with high percentage 
rare, even unique, examples. Based the superb group assembled Herbert 
Greer French, which catalog available, the collection touches every 
phase western style from the beginning nearly definitive survey con- 
temporary color prints. Nine permanent galleries through the building relate the 
prints their historic schools painting. Italian prints, north European print 
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“The Angel the Eighth 


Anonymous, 


century, Italy, engraving. 


(about 1450-1468), engraving. 


‘The Birds,” 
Master S., German 


“Battle Naked Men,” 
Antonio Pollaiuolo, Italian 
(about 1432-1498), engraving. 


Left: 
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1943.68. 


masters, XVIII century French, Goya, William Blake are appropriately shown, 
while three galleries house series temporary exhibitions, borrowed drawn 


from the Museum’s collection show the infinite variety modern style, 


add comment the past. The world’s largest and most inclusive collection 
playing cards, permanently lent the United States Playing Card Company, 
attached the Print Department, and partially exhibited galleries 30, 
and 63. 


“The Rembrandt “St. Jerome His Study,” 
van Rijn, Dutch (1606-1669), Albrecht Diirer, German (1471-1528), 
etching. 1943.281. engraving. 1943.205. 
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“Rue Transnonain, April 15, Honoré Daumier, French (1808-1879), lithograph. 1943.677. 


Playing Card, Jacques- 
David, French 
(1829-1886). United 
States Playing Card Co., 
permanent loan. 
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“Blue Fernand 
Léger, French (1881-), 
color lithograph. 1950.9. 


1934, Henri Matisse, French (1869-), etching. 1934.235. 


“The Cook,” Edouard Vuillard, French (1876-1940), 
color lithograph. 1951.348. 
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Corner Louis XVI Salon, Paris, about 1785. 1945.73. 


“Bather,” Falconet, French (1716-1791), marble. 439.1950. 


DECORATIVE ARTS 


The arts the ancient world, primitive peoples, the Near and Far East 
are shown whole, but the more recent west somewhat arbitrary dis- 
tinction has been made between the fine and the decorative arts. Every art other 
than painting, sculpture and prints has come called decorative and exhib- 
ited such. The palatial art the tapestry weaver from the XVI the XVIII 
century can seen galleries and 32, the distinguished art the Medieval 
and Renaissance armorer gallery 23. survey lace from the XIX 
century hangs the west stair hall. Silver, glass, tableware and jewelry from the 
XVII century are shown gallery 29, while series XVIII century 
groupings, including Parisian salon from the reign Louis XVI, Virginia 
ballroom the Revolutionary War period, and Meissen porcelain, indefinitely 
lent the Institute Fine Arts, occupies galleries 21. Four rooms from 
the Cary house, built Cincinnati 1816, show the costume and furniture 
the pre-Civil War years galleries 47. The notable Howe col- 
lection American glass exhibited gallery 44. Gallery Victorian 
ballroom from Cincinnati the 1880’s furnished with the pictures and statuary 
the style. The Museum Library presents small changing exhibitions from its 
collection the highly important decorative art the book. 


Left: Beauvais Tapestry Chinese 
theme, from drawing Francois 
Boucher, French (1703-1770). 
1945.10. 

Right: Porcelain group, Meissen, 
Germany, XVIII century. Lent 
Cincinnati Institute Fine Arts. 

Far right: Ballroom from 
Joy, Nelson County, Virginia, 
1785-1809. 1947.627. 


MUSICAL INSTRUMENTS 


Man has always made music, and has always lavished his finest crafts the 
fashioning the instruments that give voice. Hence the collection ancient 
instruments exhibited galleries and review human civilisation 
terms one artistic medium. inclusive review, both Europe and Asia, 
covering centuries the evolution the art, and arranged show the instru- 
ments families, such Harps and Lyres, Keyboard Instruments, Horns, 
Reeds, Lutes plucked and bowed, their playing positions. guide the 
collection was published 1949 and can obtained the Information Desk. 


Left: Spike Fiddle, Persia, XVII century. 1914.163. 
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SECOND FLOOR 


30, Playing Cards 


Italian Paintings 

32. Tapestries and Arms 
Italian Prints 

34. Northern Paintings 

35. Northern Prints 

36. Rotunda 

37. Spanish Paintings 

38. Spanish Prints 
English Paintings 

40. English Prints 

41. English Paintings 

42. French Paintings 

43. American Paintings 

44. American Glass 
45-47. American Decorative Arts 

48. Duveneck Paintings 

Leyman Collection 

50-55. Temporary Exhibitions 

56. French Drawings 

57. Corot Paintings 

58. Watercolors 
Prints 

62-63. Playing Cards 


The Cincinnati Art Museum Bulletin, New Series, Volume 
Numbers 4-6, October 1952. Photography: Van Houten Raymond, 
Richard Mathers, Edward Dwight; engravings: Art Crafts Engraving 
Company; letterpress: Rosenthal Company, lithography: 
Young Klein; design and typography: Noel Martin. 
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